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‘woe’. It’s a fact that the best way to light any 
object is from afar; that way, you avoid the 
nasty harsh reflective light that stops us seeing 
the feature in its true glory and deflects the  
eye towards the light only. If a light too close,  
all you see is the reflection of the light back into 
your eye.

Correct light levels and correct placement 
are very important. That’s what sets the 
professional lighting specialist apart from  
the average (sometimes I wonder how much  
I should say, in case my competitors read  
this!). As a resource for designers, here’s some 
key advice:

 You have a feature you want highlighted  
at night, from different angles, but with the 
‘wow’ factor every time. Believe it or not, 
you have options: you don’t just need to 
use a spike spot. Think about the feature 
first. Is it the only one? Is it natural, or 
imported? Is it the star of the show, or an 
accomplice? 
 •  If it’s a small garden, then spend the £600 

budget for lighting on one feature –don’t 
go thin on light!

 •  If it’s a large garden, then spend the £2k 
feature budget well. Think about 
moonlight, silhouettes, backlight and 
reflective light. Increasing the colour 
temperature will increase the reflective 
value you see within water or against a 
white wall.

  We return to most installations at night to 
set up and position the lighting for 
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maximum effect. It’s a fact that fittings do get 
knocked about by gardeners or kids, so this is 
something that is worth doing every couple of 
months for spike spots etc.
  In most flowerbeds, the lighting installation is 
positioned at the front of the bed, washing light 
back through the planting for the greatest 
impact. However, if you just want to highlight 
one feature in a flowerbed, then position the 
light right at the front of it, shining vertically; this 
way, the sundry planting around the feature will 
disappear at night. It’s a great way to light 
hidden sculptures or statues within a flowerbed.
    It is very important to make sure that each light 
has one or two metres of spare cable, so that 
you can reposition it as the seasons, and 
consequently the lighting requirements, 
change. As the planting grows and develops, 
you need a lighting system that is adaptable. 

IT’S ALL ABOUT 
PLACEMENT

EDUCATE

Robert Webber reflects on 
why ‘being in the right 
place at the right time’ 
doesn’t just apply to 
people – it’s important for 
lighting, too

Bonjour! Six years ago I was working in France, 
in a tiny little village called Olonzac. Out the 
corner of my eye, I saw a house which held a 
prominent position on the main road. It has 
always been my dream to own a home in 
France, and this one was for sale. I knew my 
wife and kids would love the house just as 
much as I did, but I also knew it wasn’t quite 
the time, so the dream went to sleep as I took 
off back to England.

Recently, I found myself in the same village, 
working on a different property, and to my 
astonishment our dream house was still for sale. 
Within a day, my wife had come out, we’d met 
the owner, offers had been made, and we’d 
bought it. That is where you find me today. 

‘Being in the right place at the right time’ is 
a phrase that gets bandied about all the time. 
It’s how I started my business: overnight, with 
luck. Most things come that way. The right 
placement is key in life – and also in lighting. 

I have spent my working life moving lights. 
Good lights, great lights, perfectly suited, top 
quality… but they have often been fitted in the 
wrong place at the wrong time. Placement is 
the key to a successful lighting solution, and 
makes all the difference between ‘wow’ and 


