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IQbrowsing through Charlotte’s portfolio, and 

wanted to share what excites me about her 

lighting designs, and how simplicity can have 

wonderful results. I’m a massive fan of 

contemporary courtyard gardens – Charlotte 

used Light IQ for the one featured here – and I 

love the way she employs the right amount of 

light in the right place. It’s the first step to 

mastering the ‘dark art’ – the art of lighting to 

enhance a garden, making it inviting for the 

client. It’s all about simplicity, and marrying 

internal and external lighting to create a 

seamless shift from inside to outside. 

  Symmetry 
I adore the way Charlotte uses the same 

colour temperature lighting as the internal 

design, so that there is no visible change 

from inside to outside. ‘White’ LED lights 

vary dramatically in colour, from the 

warmer colour temperature of 2,700K to 

the colder whites at 5,000K or more. It’s 

imperative to know the colour temperature 

used inside the room that leads onto the 

garden so that you can use the same 

outside, producing a seamless transition.

 Placement 
Increasingly we are being asked to design 

lighting for Dark Sky sites – areas with 

reduced light pollution. It makes us think 

outside the box. To highlight planting 

without causing light pollution we have to 

use downlighting. Charlotte has achieved 

this with her use of high level downlight on 
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the cedar screens; it’s an effective and clever 

way to keep your eye within the garden, while 

allowing you to see the stars above.

 Subtlety 
Avoid the temptation to light everything. In the 

average garden, you only need to light one feature 

well, and that becomes the centrepiece for the 

whole space. If there are two or three terraces or 

deck areas, then make one of them the star of the 

show. Charlotte’s lighting magnetises the space, 

rather than repels, and keeps you there, for 

longer enjoyment of the garden.

There are ways to light every space. I’m a believer 

in celebrating excellence, so well done, Charlotte.
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I’ve been lighting gardens now for 20 years, 

working across the globe on many once in a 

lifetime commissions, with the best landscapers 

and designers that the world has to offer – and 

some of the worst. It’s no wonder our clients 

don’t know where to start when they choose 

professionals – there’s such a difference in 

morality and approach across the industry.

At Scenic Lighting we have set our stall out 

fairly clearly. We do what we say, when we say 

it, for the price we cost. In fact, we will always 

try to exceed expectations, spending hours 

testing and researching, thinking and 

dreaming, reading and talking, so that when 

we propose a solution, it’s with full confidence 

that we can deliver.

Unfortunately, over the years I’ve had to deal 

with many in the industry who do not share this 

same love and passion. People who drag out 

paying your invoices despite numerous emails 

and chats on the phone; people who go behind 

your back and use another lighting installer after 

you’ve introduced them to the designer. Things 

like this are a very poor show in a small industry. 

You reap what you sow, and this is the only silent 

solace I have when dealing with sharks and 

cowboys within the industry. Keep the money 

– you’ll need it when karma comes for you!

Some designers and landscapers, on the 

other hand, just ‘get it’. I particularly enjoy 

looking at projects by Charlotte Rowe, a 

London-based designer who we’ve worked for 

in the past. I’ve spent the last couple of weeks 


